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Frédéric Krauke was born, lives & works as an visual artist in Berlin. Originally coming 
from the media drawing and print-making, Frédéric Krauke has developed his artistic 
work in short-movies, organizing and realizing art-events, combining the diversity of 
medias and personalities of his colleges. Meanwhile he uses the performance art, as a 
way to combine this experiences to transcend personal, physical and spiritual limits, 
most often in exchange and collaboration with other artist.
 
„The performance develops in a process of approaching the moment of action. It can not 
be rehearsed and recalled like a theater-piece. It depends on the situation; space, time 
and conditions. The tension in the fore field in between imagination and preparation re-
mains until the moment of release in the transcendental act of performing and creates 
its own reality and consciousness.“ Frédéric Krauke
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COCOON
International Performance Festival HUNGER, Berlin, Lichtenberg
05.2011
photo by Luz Scherwinsky

COCOON



GEGENÜBER-SELBST
Collection Siepermann, Wuppertal, Germany
10.2011
photo by Alexander Koretsky
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IM-MER-DIES-JEN-SEITS
international Performance Festival ESCAPE, Theaterkapelle, Berlin, Friedrichshain

05.2012
Photo by Alexander Korestky



WATERBORDING
Naherholungssternchen, Berlin, Mitte

06.2012
Photo by Yannick Krauke





BLAST



BUTCHER‘S BLAST
with Matheu Sylvestre

„ÜNGEMÜTLICH“, Shift, Berlin, Mitte
06.2013

Photo by  Juliàn Roncal BLAST



SURVIVIORS, Löwenpalais, Berlin, Grunewald, 07.2014, Photo by Juliàn Roncal 



FEAR-BAG
BLO-Ateliers, Berlin, Lichtenberg

11.2013
Photo by Juliàn Roncal 



INTERDEPENDENT
with Sina Van Pan

Projektkino Ost, Berlin, Mitte
11.2013

Photo by Juliàn Roncal







Given away
Jeju-Island, South Korea

12.2013
Photo by  Nabi Nara & hae rang 





ARCHAEOPTERYX
SURVIVIORS

 Löwenpalais, Berlin, Grunewald
02.2014

Photo by Juliàn Roncal 

Die Performance „Archaeopteryx“ 
thematisiert die Bewusstseinszustände von Druck, Enge,
Ohnmacht, Angst und Empathie. In einer globalen Welt mit 
ihrer erschreckenden demografischen Entwicklung entsteht eine
Bedrohung: 

„Wenn nur wenig Raum für Viele bleibt, wenn Nähe Interaktion 
provoziert, wenn der Wunsch des Einen den des Anderen verdrängt, 
dann könnte es ungemütlich werden.“ Sinnbildlich verkörpert er in 
seiner Performance

„Archaeopteryx“ den Urvogel, der als fossile 
Übergangsform zwischen einem gefederten Reptil/Saurier und dem
modernen Vogel gilt und sowohl Merkmale der alten und der neuen 
Gattung trägt. Nach Millionen Jahren der Evolution
sucht die Zivilisation nach seiner Überzeugung heute einen neuen 
Archaeopteryx, eine neue Übergangsform, um auf dem
eng gewordenen Planeten überleben zu können.
		                                       Frédéric Krauke  &  Dr. Hans-Joachim Petersen, Berlin





Butcher III
with Mathieu Sylvestre
El Patio de Martín de los Heros, Madrid, Espania
05.2014

Photo by Taje Tross





Heart-brack
with Marc Brunier Mestas
Riom, France

05.2014
photo by Taje Tross



N O N  G R A T A



N O N  G R A T A DIVERSE UNIVERSE 2014
Clermont-Ferrand, France

05.2014
Photo by Non Grata



DIVERSE UNIVERSE 2014
Clermont-Ferrand, France

05.2014
Photo by Non Grata



DIVERSE UNIVERSE 2014
Clermont-Ferrand, France

05.2014
Photo by Non Grata





DIVERSE UNIVERSE 2014
Madrid,  Espania

05.2014
Photo by Non Grata
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GREED
Fiesere Miese, 
Berlin, Mitte
07.2014
Photo by Julian Roncal





Those days our modern societies are highly marked by the ideas and rules of liberalized,

uncontrolled, capitalistic economic principals, the believe in a constantly increasing grow of

production, sources, goods, consumption and satisfaction for everyone. We are told by media 

and taught by education and propaganda, that this is the truth and indicates a living as a sophis-

ticated population. The constant increase could be possible for everyone, last never-ending 

and means the sake for 

eternity. Everything that would question or negate this new “holy-roles-of-exsitence” is yes-

terday, is rotten, uncivilized, wrong, evil.

This new laws, were put in the mind of the powerful ones world-wide in the 20th centuries by a 

elite for elites and not for the good of the world population. Today we see the disaster, the pre-

akocalytic 

suffering, the irreparably damage of culture and life that those lies have caused. Its concepts 

are un- natural, since live always proceeds in cycles and waves, not in an endless increasing dia-

gonal.

Combined with the manipulation of the people by media to seek satisfaction in endless consump-

tion to increase the desire for having everything, every time and everywhere leads to a mad-

ness of greed. Human kind has let a minority, that are in charge of economic and political po-

wer, become our new gods. Finally in the next years, they will have corrupted, decreased and 

wipe out the last representatives of a time of other thinking and behavior, that have lasted for 

thousands and thousands of years on this 

planet and are the original holder of the resources. The rest, the majority of the so well civi-

lized 

human being, has become the new global-productions-slaves or the blindconsumption-whores.

Most of humans of the 21th centurie will find himself in unwilling suffering or in a self-chosen, 

painful catharsis. the history of human is written in blood and has reach his climax soon.

Let‘s put hope in the renewal bringing power of the fire.

Frédéric Krauke		  -	 Berlin 2015





greed is  concepted by Frédéric Krauke with the cooperation of Mélodie Duchesene and the noise of Mathieu Sylvester.

It has taken place on the 15th of April 2015 in the Art hall of Tallinn, Estonia, during the Diverse Universe Festival 2015.

Photo by Mats Oun







Guilty of Kissing
Nordbecken, Kahrsruhe, Germany

07.2014
Photo by Tobias Kraft





Ein Mann schminkt sich vor einem Spiegel die Lippen. Dann schreitet er 
durch die Reihen, küsst Frauen und Männer und verteilt Pflastersteine. 
Mit blutrotem Lippenstift schreibt er „guilty“ auf den Spiegel, kniet nieder 
und hält ihn vors Gesicht. Unsere Mitbloggerin Sandra Y. Mueller hat die 
Auftaktveranstaltung des Survival – International Performance 
Festival 2014 miterlebt:

“Guilty of Kissing” heißt die Performance. Unter den verstörenden 
Klängen der Noise-Musik von Mathieu Sylvestre entwickelt der Künstler 
Frédéric Krauke eine ungeheure physische Präsenz. Wer den ersten Stein 
warf, war nicht zu klären. Fakt ist: viele Steine fliegen auf den Spiegel, bis 
dieser krachend zerbirst. Das Publikum hat die Bestrafung vollzogen. 
Nichts für zarte Gemüter.			                         Berlin Wo-Man.de,  3. september, 2014
    

Erschreckend und verstörend: der erste Stein fliegt auf einen 
menschlichen Körper, dann der Zweite, schnell darauf der Dritte, Vier-
te, Fünfte. Es dauert nur wenige Sekunden und schon fliegen von überall 
aus dem Publikum Steine. Das Individuum verschwindet in der Masse, Moral 
und Verstand  scheinen wie ausgeschalten. Und doch, es fliegen Steine. 
Steine auf einen Menschen. Unglaublich, wie schnell sich das Individuum in 
der Gruppe instrumentalisieren lässt. Man mag sich nicht vorstellen, was 
mit dieser Macht alles angerichtet werden kann oder konnte. So werden 
gruppendynamische Prozesse schmerzlich aufgezeigt.
Sandra Giglmaier, Berlin



Out Of Circuit
Olo Bianco, Magdeburg

10.2014
Photo by Luz Scherwinsky

Out



I haven’t forgotten the feeling of paralysis in my hand when Frederic had 
fixed the knife with string and tape to it. My hand could not be freed wit-
hout help. During his performance you said to me: “But you make it difficult 
for him!” But it was not easy for me to sit or as comfortably and as long 
as possible with this stiff hand, and when standing to have to be Frederik’s 
lighting assistant and hold the lights with my other hand! To get out of 
that role both of spectator and participant would only have been possi-
ble is someone had cut the string. I believe I did tell you that I had to think 
of Filia den Hollaender.								               Christa Frontzeck



 melting point 

with Tizo AlL

 anothersidewalk 

studio,

Berlin, 

2015

Photo by 

Julian 

Roncal





M O N O  T E C       H N  I S M E

Das Erfahren der Welt steht seit Beginn der gesamten Reise des menschlichen Projektes zur 

Debatte. Die Geburt aller Religionen basiert auf der Erfahrung eines Ortes, einer Umgebung, 

imposant und beängstigend zugleich, in der wir leben und sterben, ohne zu wissen, ob dieses Spiel 

der Materie sinnvoll oder einfach nur ist.

Im Moment scheint es, dass unsere Untersuchungen und unsere Überlegungen zu diese großen 

Fragen noch keine, für uns alle gültige und befriedigende Antworten gebracht haben.

Unter Gebrauch der Gesetze eines einzig gültigen Gottes, wurden tausende Liter Blut in seinem 

Namen vergossen.

„Setsame Bekenntnis, denn wenn jeder behauptet der Einzige zu sein, welcher ist dann der Wahre?“

Der „monotechnisme“ als Neologismus zeigt uns eine Technik, bei der Anwendung eines höheren 

Gesetzes, geschrieben und gesprochen in menschlichem Worte?!, wer würde unser Leben 

kontrollieren und uns einen post-mortem Ort geben und unserem Leben seine Bedeutung, welches, 

ja, einzigartig ist, als auch unersetzlich?

Diese Aktion hat einzig den Anspruch, im Respekt für den Glauben des Anderen das Bewusstsein für 

die Tatsache zu schärfen, dass niemand das Recht hat, uns ein Jenseits zu verkaufen, von dem leider 

noch kein denkendes Wesen zurück gekehrte.

Für den Month of Performance Art in Berlin, zeigen die multidisziplinäre Künstler Frédéric Krauke 

und Antoine Chipriana erneut ihre nunmehr modifizierte Art Aktion Monotechnisme. Zum ersten-

mal wurde diese im Mai diesen Jahres in Paris entwickelt, inspiriert durch das Gefühl der steigenden 

Angst in den verschiedenen Hauptstädten der Welt, bedingt durch die jüngsten, blutigen und 

medialisierten Ereignisse. In dieser Konstruktion suchen sie, durch die Kunst und Phantasie als 

utopische Werkzeuge die Hoffnung auf Schaffung einer freien und kritischen Gesellschaft zu 

schüren, in der diese Trümpfe die Grundwerte der Intelligenz bilden.

Antoine Chipriana & Frederic Krauke	 -	  Lektorat / Guylhaine Clavel	 -	 Berlin 2015

 



M O N O  T E C       H N  I S M E

The experience of the world has always been under debate throughout the journey of the human 

project. Birth of all religions come from a place experience, a environment, imposing and scary at 

the same time, in which we live and die without knowing if this play of material makes sense, or simply 

is it.

For now, it seems that our investigations and our answers to these big questions have not received 

yet, for all of us, a fully satisfactory answer.

Using the laws of a single god, thousands of liters of blood was shed in his name.

„Strange designation because if each one is unique, which is the true one !.“

The „monotechnisme“ as neologism indicates a technique in the application of a higher law, written 

and spoken in human words?!, which would control our lives and give us a post mortem location and 

a meaning to our life so unique but also irreplaceable.

This action only has as claim, in accordance with the beliefs of the others, to move awareness of 

the fact that no one has the right to sell us one Beyond from which, unfortunately, no thinking 

being has yet returned.

For the Month of Performance Art in Berlin, the multidisciplinary artist Frédéric Krauke and 

Antoine Chipriana show again the now modified art action Monotechnisme. For the first time this 

has been developed in May this year in Paris, inspired by the increase in the sense of fear in vari-

ous world capitals due to the recent bloody, high-profile events. In this work, newly constructed, 

they seek to bring hope through art and imagination; utopian tools for the creation of a free and 

critic society in which these assets are the basic values of intelligence.

Antoine Chipriana & Frederic Krauke	 -	 proofreader - Guylhaine Clavel	 -	 Berlin 2015





MONTECHNISME is  concepted by Frédéric Krauke in cooperation with Antoine Chipriana as KRAU-CHIP

 sound by Lars Cosby, SOMA Galery, Berlin , Kreuzberg, 05.2015

Photo by Uwe Gero



Photo by Günther Schäfer





Photo by Günther Schäfer



hi Frederic, thank you for your performance last night. we said on the way home that was the most 
intense live art piece we‘d ever seen. i was concerned for your health of course, but i know this is 
your work, to put the body in these extreme situations. it seemed like a ritual sacrifice. but i was 
grounded by the fact that you walked away in the end, although a bit wobbly, i was sure you would 
be able to recover with some tender careful actions in your own private sphere. i am wishing you 
all the best in future, if we don‘t meet again. i am very glad to have met you... and to see how happy 
and smiley and lovely you are outside of this brutal work... just knowing you in another context 
made me realise that you are also feeding your soul somehow with this work, that is not entirely 
destructive as i might‘ve thought if i hadn‘t met you before. i don‘t know if this makes sense to you. 
but i admire you for following your images and desires and intuition into these dangerous places... 
okay bye for now. i can‘t stop writing here apparently xo




